




I n  1971, m y book  A  Literary History of 
Iowa closed on  an  optim istic  n o te  for th e  fu tu re  of lite ra tu re  set 
in  Iow a by  w rite rs  w h o  h a d  e ither b een  b o rn  o r lived in  Iow a, 
or else u sed  the  sta te  as a setting . As th e  book  p red ic ted , m ore 
literary  w orks w ith  Iow a them es, se ttings a n d  characters have 
ap p eared  in  the  years  since.
Like th a t text, th is essay  defines an  Iow a au th o r as a novelist, 
p layw righ t, o r p o e t w h o se  m ajor w ork(s) fit th e  above criteria, 
w h e th e r or n o t the  au th o r ever lived in  Iow a. O th e r h isto rian s 
have defined  an  Iow a a u th o r as one  b o rn  in  the  sta te  or w h o  
lived here  for an  a rb itrary  p e rio d  of tim e. For such  recorders, 
H am lin  G arland , w hose  Boy Life on the Prairie (1899) is se t on  the  
n in e teen th  cen tu ry  Iow a prairie , is n o t a n  Iow a au th o r, because 
he w as bo rn  ju st east of the  M ississippi n ea r L aC rosse, W is­
consin , an d  left Iow a w h e n  he  w as a y o u n g  m an . But M artin  
Yoseloff, w h o  set h is early  novels in  Iow a, a n d  his b ro th e r 
Thom as, w hose  books are  set e lsew here , are  Iow a a u th o rs  
because they  w ere  bo rn  in  Iow a, ev en  th o u g h  th ey  have  sp e n t 
m ost of their careers o u tside  of Iow a.
By 1972, reg ional m aterials a n d  subjects seem ed  to  be losing  
their appeal to au th o rs , pub lish e rs  a n d  readers; the  farm  novel, 
in  particu lar, h a d  all b u t ceased  to  be. T hat year, G erald  A. 
N em anic 's  Bibliographic Guide to Midwestern Literature (1972), 
p ub lished  by  The U niversity  of Iow a P ress, ap p eared ; it in ­
c luded  lists of books by  tw en ty -e ig h t Iow a au th o rs . In  1989, 
Patricia D aw son 's  a n d  D avid  H u d so n 's  Iowa History and Culture 
(pub lished  by  the  State H istorical Society of Iow a) listed  a lm ost 
200 books an d  essays by  or ab o u t Iow a au th o rs  an d  th e ir
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publica tions, in c lud ing  even  G erh ard  B ach 's G erm an-language 
Susan Glaspell und die Provincetown Players (1979). A no ther 
source is Iowa and Some lowans (Third Edition, 1988) by  Betty Jo 
B uckingham  a n d  p u b lish ed  by  the  Iow a D ep a rtm en t of Educa­
tion . This b ib liog raphy  describes b o th  im aginative a n d  schol­
arly  pub lica tions, a n d  h as  a list of " Iow a A u th o rs ."
This w rite r  m u st first n o te  several u n in ten tio n a l om issions 
from  his 1972 Literary History of Iowa. In  1931, Paul Engle and  
H aro ld  C ooper h a d  ed ited  an  an tho logy  of Iow a verse , West of 
the Great Water, w h ich  in c lu d ed  poem s by  T hom as D uncan, 
R aym ond  K resensky  a n d  P rofessor Lew is W orth ing ton  Sm ith 
am ong  o thers . The R everend  W .A . D ostal of C edar R apids set 
The Hand of God (1934) in  the  p ic tu resque  to w n  of Spillville, 
w h e re  com poser A n to n in  D vorak  h a d  lived for a tim e. The 
novel focused  o n  the  m arita l p rob lem s of a relig ious w om an 
a n d  h e r  a theistic  h u sb a n d . M argaret (C urrier) B oylan 's b itter­
sw eet The Marble Orchard (1957) is se t in  " N ew  H oosic ,"  Iowa, 
a to w n  n o t un like  S h en an d o ah , Iow a, w h ere  M rs. Boylan 
(1921-1967), a na tive  of B ozem an, M ontana , sp e n t h e r  form a­
tive years. H e r he ro in e  is fifteen-year-o ld  Lovey Claypool, 
b lin d ed  in  an  acciden t, w ho , to  escape conflicts w ith  her 
p a re n ts  an d  g ran d m o th er, se ts u p  ligh t h o u sek eep in g  am ong 
the  to m b sto n es  on  C em etery  Hill. T here  she  m eets th e  son  of a 
g raved igger, w h o  is n o t the  half-w it the  tow nspeop le  believe 
h im  to be, a n d  also recovers h e r  sigh t, a lth o u g h  she  keeps this 
fact a secret from  those  a ro u n d  her. Critics th o u g h t th a t this 
novel, like som e o th e r novels w ritten  abou t y o u n g  peop le  at 
th is tim e, echoed  J.D . S alinger's  Catcher in the Rye a bit too 
m uch . M rs. Boylan w as a g rad u a te  of G rinnell College.
A lso overlooked  w ere  tw o  novels by  Louise (G arland) 
B raden, Day of Escape (1937) a n d  Two to Make a Wife (1941). The 
first is se t in  "C h ev a lie r" , Iow a, o n  the  M ississippi, the  second 
in  a n  u n n a m e d  tow n . (M rs. B raden 's  b iog raphy  identifies her 
w ith  M ason  C ity a n d  G reene, b o th  in  n o r th  central Iow a.) O nly 
the  la tte r novel (in w h ich  an  Iow a m an  brings a b ride from  
R ussia to  h is hom e tow n) w as rev iew ed  nationally , a n d  review s 





A m ore  serious om ission  w as any  reference to B urlington 
native  E thel P ow elson  H u esto n , the  a u th o r of tw o score of 
books, m any  of th em  set in  a M ississippi River tow n  like 
B urlington. Several of th em  utilized  h e r backg round  as a 
M ethod ist m in is te r 's  d a u g h te r , includ ing  five novels focusing 
on  a y o u n g  w o m an  n am ed  P rudence , an d  th ree  on  a young  
w o m an  n a m e d  G inger. (Three of the  P rudence  series w ere 
su b seq u en tly  collected in  one vo lum e.) Birds Fly South (1930) 
tells of an  Iow a girl living in  N ew  York City. Several novels 
w ere  seria lized  in  n e w sp ap e rs , includ ing  the  Cedar Rapids 
Gazette, a n d  th ree  w ere  p u b lish ed  in  S pan ish-language ed i­
tions. H u e s to n 's  1941 Preacher's Wife, a b iog raphy  of her 
m o th er, also re la ted  p e rso n a l experiences.
A lso overlooked  w as M ason  C itian  R obert P a rrish 's  M y Uncle 
and M iss Elizabeth (1948), a C hicago-based  novel set w ith in  a 
M ason  C ity fram e. The Iow a sections are based  on  P arrish 's  
ow n  y o u th . P arrish  g rad u a ted  from  the  M ason  City H igh 
School in  1935. H e a n d  fellow  g rad u a te , Iow a au th o r M artin 
Yoseloff, w ere  p red ic ted  by  th e ir h igh  school yearbook, the 
Masonian, to  be the  g rad u a tes  w ith  the  best chances for fu tu re  
success.
T here have also been  a n u m b er of books p ub lished  since 
1971. Julie Jensen  M cD onald 's  Petra (1978) a n d  The Sailing Out 
(1982) con tinue  th e  roman à clef trad ition  of he r earlier Amalie's 
Story (1970 a n d  fou r later ed itions), the  th ree  books constitu ting  
a trilogy focusing  on  fem ale m em bers of th ree  genera tions of a 
D an ish  fam ily g row ing  u p  in  w e ste rn  Io w a—the area w here 
M rs. M cD onald , h erse lf of D an ish  extraction, h a d  g row n  up . 
H er 1988 Reaching is, like th e  o thers , a first p e rso n  narrative, 
th is one  a " rites  of p assag e"  novel of a y o u n g  w om an  in  her 
first y ear of college. Som e recen t fictions have  been  set ou tside 
Iow a, b u t h e r  1991 Young Rakes is se t in  LeM ars. It tells of the 
y o u n g  E nglish  no b lem en  w h o  fo rm ed  a colony there  in  the 
n in e te en th  cen tu ry . For The Sailing Out, she  w as aw ard ed  the 
Jo h n so n  B righam  A w ard  by  the  Iow a Library A ssociation. She
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has also received  the  F riends of A m erican  W riters M edia 
A w ard  in the  A rts a n d  an  h o n o rary  D octor of L etters aw ard  
from  St. A m brose U niversity .
Frederick M anfred  (once Feike Feikem a) h as  a d d e d  five m ore 
books to his o u tpu t: Green Earth (1977), M ilk of Wolves (1976), 
The Manly-Hearted Woman (1975), The Wind Blows Free (1979), 
Dinkytown (1984), an d  Sons of Adam  (1980). The firs t-nam ed , 717 
pages in  leng th , is to som e ex ten t au to -b iograph ica l in  its 
narrative of th ree  g enera tions of tw o  in te r-re la ted  fam ilies in  
M anfred 's  "S ioux land ."  The em phasis  is on  A da Engelking 
A lfredson an d  h e r son, Free.
M anfred has co n tin u ed  to  receive critical a tten tio n  in  th eses  
an d  books such  as Conversations with Frederick Manfred an d  
Joseph  Flora 's Frederick Manfred, b o th  p u b lish ed  in  1974. T here 
is also R odney J. M ulder a n d  John  T im m erm an 's  Frederick 
Manfred: A  Bibliography and Publishing History (1981). H is w ork  
has received na tiona l rev iew s a n d  o th e r form s of criticism . 
W allace S tegner once said  of M anfred: "T he in side  of [his] h ead  
is like the  fa irg rounds on  the  F ou rth  of July. E verybody is 
there , w ide  aw ake an d  a live ."  In  Green Earth, M anfred  seem s 
de te rm ined  to get th e  w ho le  fa irg rounds in  h is book. The Wind 
Blows Free is sub titled  "a  rem iniscence by  F rederick  M an fred ."  
But th is narra tive  of a y o u n g  m an  n am ed  "F ree" , h itch -h ik ing  
in  1934 from  n o rth w es t Iow a across the  d u s tb o w l of the  
D akotas, W yom ing an d  M ontana , is so loaded  w ith  details a n d  
dialogue th a t one d o u b ts  M an fred 's  ability to  recall to ta lly  so 
m uch  an d  suspec ts  th a t som e p a rt of it m u st be fiction. R obert 
B oston 's A  Thorn for the Flesh (1973) is the  tale of th ree  
m e n —G randpa , an  Iow a farm er, Lute, h is son , a n d  L ute an d  
N ate , h is g randsons. Lute leaves the  farm  to e n te r business; 
N ate  rem ains on  the  farm .
D avid R hodes ' The Easter House (1974) is a m acabre tale of 
A nsel Easter, w h o  brings to h is m ansion , in  th e  cen te r of a ju n k  
yard  in  " O n ta rio n " , a sm all Iow a tow n , a freak he  h as  rescued  
from  a carnival. A nse l's  w ife a n d  ch ild ren  im m edia te ly  leave 
him . T hen  A nsel is fo u n d  m u rd e red , a n d  terro r sp read s  from  
the house , terro r w hich  involves h is ch ild ren  an d  the  to w n 's
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banker. The Saturday Review  said  the  novel w as " an  im pressive 
an d  w ild ly  im aginative first novel abou t an  [Iowa] fam ily 
tra p p e d  in  a rea lized  m eta p h o r of a M iddle A m erica n ig h t­
m are ,"  a n d  Kirkus Reviews sa id  th e  book w as a " m etap h o r of 
M id-A m erica."
S tep h en  G reenleaf, a na tive  of C enterville , h as  set one of his 
several crim e novels, Fatal Obsession (1983) in  " C h a ld ea ,"  a 
m yth ical Iow a farm  to w n  w h ich  G reen leaf says bears " certain  
physica l a n d  historical resem b lances"  to  C enterville. John 
M arshall T anner, a detective-character in  four of G reenleaf's 
novels, re tu rn s  h om e to C haldea  to  find  h is n ep h ew , Billy, 
h an g ed . Because Billy, a V iet N am  ve te ran , h a d  stirred  up  
troub le  in  C haldea  after h is re tu rn  hom e, C haldeans w ou ld  just 
as soon  forget him . But M arshall is conv inced  th a t Billy w as 
m u rd e re d  a n d  se ts o u t to  learn  w h o  d id  it a n d  w hy.
Jane Sm iley 's e ig h th  book, A  Thousand Acres (1991), echoes 
W illiam  S h ak esp eare 's  King Lear in  its narra tive  of an  Iowa 
farm er w h o  decides to  d iv ide h is farm  am ong  his th ree  d au g h ­
ters. The tragic consequence  of th is decision  is the  unveiling  of 
long-buried  fam ily secrets a n d  th e ir effects on  th e  family 
m em bers. Sm iley d iscussed  th e  book  in  th e  1991 Iow a H u m an ­
ities Lecture " A T h o u san d  Acres: H ow  M uch is E nough" at 
A m es.
N a n  H eacock 's Crinoline to Calico (1977) is historical fiction 
(com plete w ith  foo tno tes), b a sed  on  h e r m ate rna l g ran d p a r­
e n ts ' se ttlem en t n e a r  A nita  in  so u th w est Iow a 's  C ass C oun ty  in 
1860 a n d  on  th e ir su b seq u en t h isto ry , an d  on  the  au th o r 's  
research  in  h istorical d ocum en ts .
S tep h en  B ow m an 's  M orning Ran Red (1986) is b ased  on  the 
June  10, 1912, Villisca axe m u rd e rs  of six ch ild ren  an d  tw o 
adu lts . In  the  novel, Villisca is "T w in  F orks,"  a fictional nam e 
b ased  o n  the  ju n c tio n  of th e  W est a n d  East forks of the 
N o d aw ay  River so u th w e st of Villisca. B ow m an w as bo rn  in 
1948 o n  a farm  n ea r R ed O ak  ("K oader"  in  the  novel), tw elve 
m iles from  Villisca. A  D ecem ber 9, 1986, Des Moines Register 
rev iew  of the  book  w as n o t en thusiastic .
In  the  late 1970's, a so m ew h at m idd le-aged  w rite r of stories 
ab o u t C an ad ian  In d ian s  cam e to  The U niversity  of Iowa
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cam pus to  enroll in  the  fam ed  Iow a W riters ' W o rk sh o p —w hich  
is n o t a w o rk sh o p  for Iow a w rite rs  as such , b u t a w rite rs ' 
w orkshop  located in  Iow a. R ejected by  th e  W orkshop  at first 
because h is sh o rt stories w ere  "an tiq u a te d " , h e  en ro lled  in  a 
m agazine w riting  course  in  the  School of Journalism . T here  he 
began  w riting  a novel abou t an  Iow a farm er w h o  h e a rd  voices 
in  h is cornfield  ou tside  of Iow a City. The novel w as Shoeless Joe 
(1982), an d  it w o n  the  H o u g h to n  M ifflin L iterary  Fellow ship  
A w ard . In  1989 the  book  w as film ed as Field of Dreams, a film 
th a t contains (to Iow ans, a t least), th e  im m orta l dialogue: "Is 
th is H eaven?" "N o , it 's  Iow a ."  W .P. K insella, w h o  h a d  finally 
go tten  in to  the  W orkshop , th e n  w ro te  The Iowa Baseball Confed­
eracy (1986), a fan tasy  abou t an  Iow a baseball league in  1908. So 
far it has n o t been  film ed.
Dr. C lint B erryhill's The Wild Life (1984), se t in  n o rth e a s t Iow a 
near h is hom e to w n  of Fayette , w as locally p ub lished . H e w as 
also the  au th o r of several o th e r vo lum es p u b lish ed  in  1983 a n d  
1984, includ ing  Take a Chance on Me, se t in  Iow a City. N one  of 
his books a ttrac ted  m ajor rev iew ers.
O ther novels set in  Iow a include  M argaret C rary 's  The Calico 
Ball (1961, fron tier Sioux City); M ay A. H e a th 's  Iowa Hannah 
(1961, Iow a in  the  1850's); C lara Bernice M iller's Katie (1966) a n d  
To All Generations (1977), b o th  focusing  on  Iow a 's  A m ish; 
Robert W. M u rp h y 's  A  Certain Island (1967, an  Iow an  goes to 
Laysan Island); G uy D aniels ' Progress U .S .A . (1968, g row ing  u p  
in  Iow a in  the  1920's a n d  1930's); E d ith  W asson  M cElroy 's Years 
of Valor (1969); L ynn  H all's  books for y o u n g e r read ers, in c lu d ­
ing Gently Touch the Milkweed (1970, 19th cen tu ry  Iow a) a n d  Too 
Near the Sun  (1970, Icaria); K enne th  W alter Sollitt's Remember the 
Days (1971, Sibley, Iowa) a n d  The Rough New Land (1985); R alph 
W. L ongley 's Cabin on the Second Ridge (1976, G rinnell); M uriel 
Byers K ooi's Path of Delft (1977, Pella); John  T igges' The Legend 
of John Marie Cardinal (1976); A n n  Irw in  a n d  Bernice R eede 's  
Until We Reach the Valley (1978, M orm ons); H ad ley  Irw in 's  
p seu d o n y m o u s We Are Mesquakie, We Are One (1961, M esquakie 
are forced to m ove to K ansas); V iolet O lsen 's  The Growing 
Season (1982, n o rth w es t Iowa); R. C lark M allam 's The Curator
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(1983); F reem an  E vans' Covered Wagons (1984, Iow a City area in 
1840); M au reen  M cC oy's Walking After M idnight (1985, C edar 
R apids setting); a n d  P e ter R ogate 's  Edes Polimi! (1979), w ith  an  
Iow a se tting , w as p u b lish ed  in  the  H u n g arian  language. H ow ­
ever, n o n e  of th ese  books or their au th o rs  have  received the 
critical acclaim  or a tten tio n  th a t earlier Iow a au th o rs  from  
H am lin  G arland  to  M acK inlay K antor an d  Phil S tong received 
for theirs.
The p e rio d  since 1972 has seen  rep rin ts  of m any  fine novels 
by  earlier Iow a au th o rs  includ ing  R uth  S uckow 's Country People 
(1977), Some Others and M yself (1982), The Folks (1992), an d  tw o 
an tho log ies of sh o rte r  stories. The U niversity  of Iow a Press has 
re issu ed  H erb ert Q u ick 's  Vandemark's Folly an d  Carl V an V echt­
e n 's  The Tattooed Countess. O th e r rep rin ts  of Iow a au tho rs 
include  Jo seph ine  H erb s t's  M oney for Love an d  Nothing is Sacred 
(bo th  1972); Bess S tree ter A ld rich 's  Rim of the Prairie, A  White 
Bird Flying, Song of Years, M iss Bishop, The M an Who Caught the 
Weather and Other Stories, Mother Mason, a n d  The Cutters.
In te res t in  R uth  Suckow  h as  b een  stirred  by the  R uth  Suckow 
M em orial A ssociation, a g ro u p  of Iow ans, includ ing  Leedice 
A n n  M cA nnelly  K issane, th e  a u th o r  of a 1969 T w ayne volum e 
on  Suckow . This in te res t is focused  o n  Earlville, S uckow 's Iowa 
hom e for m an y  sum m ers, an d  th e  location of he r ap iary  w hich 
financed  h e r  early  w riting . The A ssociation m eets a t least once 
a year, a n d  is p resen tly  p lan n in g  to celebrate the  cen tenary  of 
Suckow 's b irth  in  1992. The Earlville to w n  library  is ''T he  R uth 
Suckow  M em orial L ibrary"; its h om e is in  a new  build ing  
com pleted  in  1990. R ecent Suckow  stud ies  are  Ferner N u h n 's  
"T he O rchard  A piary: R u th  Suckow  in  E arlville," in  The Iowan 
(Sum m er, 1972) a n d  M argaret S. O m ircan in 's  Ruth Suckow: A  
Critical Study of Her Fiction (1972). P resen tly  M atts Vasta, a 
S w edish  scholar, is a t w ork  on  a s tu d y  of S uckow 's fiction. The 
U niversity  of Iow a P ress h as  p u b lish ed  a collection of Suckow 's 
stories in  A  Ruth Suckow Omnibus (1989) a n d  rep rin te d  The Folks 
in  1992. F rank  P a luka 's  b ib liographical essay  listing  Suckow  
le tte rs  a t The U n iversity  of Iow a ap p e are d  in  the  first tw o 
n u m b ers  of Books at Iowa (O ctober, 1964 a n d  A pril, 1965).
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In 1970 D ubuque  p layw righ t D avid  R abe's The Basic Training 
of Pavlo Hummel, a non-Iow a p lay , w o n  an  "O b ie"  A w ard  on  
Broadw ay. H is 1971 Sticks and Bones, d ram atiz ing  th e  re tu rn  of 
a w o u n d e d  Viet N am  v e te ran  to h is h om e in  D ubuque , w o n  
even  m ore acclaim  a n d  a "T ony"  A w ard  for th e  best B roadw ay 
play th a t year. Rabe has described  his experiences w ith  these  
tw o plays in  the  preface to a 1973 V iking P ress vo lum e 
contain ing  the  plays.
In the  fall of 1976, p layw righ t S usan  G laspell w as the  subject 
of a sem inar in  D av en p o rt focusing  critical an d  historical 
a tten tion  on  he r career. A m ong  th e  scholars p re se n t w ere 
Professors G erhard  Bach from  G erm any  a n d  A rth u r W ater­
m an, au th o r of a T w ayne s tu d y  of G laspell's  career. A  y o u n g e r 
scholar p resen t, M arcia N oe, later w ro te  A  Critical Biography of 
Susan Glaspell (1976) as h e r doctoral d isserta tion  at The U n iver­
sity of Iowa.
In 1975, G ary an d  Ju d ith  G ildner ed ited  O ut of This World: 
Poems From the Hawkeye State, an  an tho logy  w h ich  defines 
"p o e try "  in  m uch  b ro ad e r term s th an  earlier g enera tions  w ere 
accustom ed to. Som e of the  m ateria l w as the  w ork  of w riters 
w ho  h ad  a tte n d ed  The U niversity  of Iow a W riters ' W orkshop . 
A m ong Iow a poe ts  w ere  Joseph  L ang land , R aym ond  Roseliep, 
Paul Engle, Jam es H earst a n d  H am lin  G arland . D avid  A llan 
Evans set m any  of the  verses in  Train Windows (1976) in  his 
hom e to w n  of Sioux City. H ad ley  R ead 's  M orning Chores and 
Other Times Remembered (1977) is au to b io g rap h y  in  verse  focus­
ing on  a b oy 's  y o u th  on  an  Iow a farm  d u rin g  th e  D epression .
Poet Jay S igm und  is the  subject of a thesis, Grant Wood Meets 
Jay G. Sigmund, an  essay  "Jay S igm und  a n d  G ran t W ood" in  
Books at Iowa (42, A pril, 1985), a n d  a booklet, Jay Sigmund's 
Wapsipinicon Valley (1987), all by  Ed F erre ter of M arion , Iowa. 
H ow ever, the  thesis errs in  its d iscussion  of the  au th o rsh ip  of 
several S igm und  poem s w hich  w ere  p rin te d  by  S herw ood  
A nderson  in  h is n ew sp ap e r. Several w rite rs, includ ing  A n d e r­
so n 's  first w ife in  h e r M iss Elizabeth: A  Memoir (1969, p . 184), 
have a ttrib u ted  these  poem s to  A n d erso n , b u t le tte rs  in  the  Jay
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S igm und  P apers a t The U niversity  of Iow a m ake it clear th a t the 
poem s w ere  w ritten  by  S igm und .
In 1964, H arry  O ste r, a U niversity  of Iow a E nglish professor, 
reco rd ed  folk songs by  res id en ts  of the  so u th eas t Iow a village 
of Selm a in  Selma Jam. This w as fo llow ed in  1984 by  a record ing  
Folk Voices of Iowa, oral in te rv iew s w ith  a n u m b er of folk artists. 
The package, p ro d u ce d  by  The U niversity  of Iow a Press, also 
in c lu d ed  a booklet con ta in ing  the  script.
Jam es H earst, g ran d so n  of a p io n eer Iow a farm er n ear C edar 
Falls, h as  to  be Iow a 's  b es t p o e t to  date . C ertain ly  he has 
p u b lish ed  far m ore  p o e try  of h ig h  quality  th an  any  o ther Iowa 
w rite rs  of verse: M usic for Seven Poems (1958), Shaken by Leaf-Fail 
(1976), Proved by Trial (1977), Snake in the Strawberries (1979), and  
Landmarks and Other Poems (1979). Earlier w ork  is d iscussed  in 
P a lu k a 's  Iowa Authors (1967). H e has tw o o th er books: M y  
Shadow Below M e  (1981), an  au tob iog raphy , an d  Time Like a 
Furrow (1981), essays w h ich  com plem en t the  first-nam ed book. 
The Iowan in  M arch , 1979, p u b lish ed  Bill W itt's  "A  C onversa­
tion  w ith  Jam es H e a rs t . '' H earst d ied  in  1986. In  their wills, 
H earst a n d  his second  w ife, M eryl N o rto n  H earst, bequeathed  
th e ir hom e n e a r  the  U niversity  of N o rth e rn  Iow a cam pus to the 
C edar Falls A rt A ssociation  for u se  as a gallery. The hom e, 
m u ch  en la rg ed  an d  rem odeled , w as ded ica ted  in  the  late 
su m m er of 1988. John  Ju d so n 's  Voyages to the Inland Sea: Essays 
and Poems (1971) includes m ateria l ab o u t H earst.
O th e r w rite rs  w h o  have  d ied  since 1970 include M acKinlay 
K antor (1977), R ichard  Bissell (1977), John  T ow ner Frederick 
(1975), T hom as D uncan  (1987), W inifred  M ayne V an E tten 
(1983), a n d  Paul Engle (1991). W ith  the  d ea th s  of H earst and  
Engle th e re  are no  m ajor p o e ts  w riting  in  Iow a, a lthough  som e, 
am ong  th em  M ary S w ander, are a ttrac ting  a tten tio n  ou tside  of 
Iow a.
M ilton M. R eigelm an 's The Midland: a Venture in Literary 
Regionalism (1975) is a fine s tu d y  of John  T ow ner Frederick 's 
career as the  p u b lish e r of h is literary  m agazine  from  1915 to 
1933. In c luded  are  lists of con tribu to rs  a n d  book  review s. It w as
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follow ed by R eigelm an 's essay , " John  T. F rederick" in  The 
Palimpsest for M arch-A pril, 1978 (58-65).
Since 1964, The U niversity  of Iow a L ibrary 's  sem i-annual 
Books at Iowa h as  p u b lish ed  articles abou t Iow a au th o rs  an d  
their w ork. A m ong the  a u th o rs  are Ellis Parker B utler, Louis 
D odge, H arry  H an sen , A rth u r D avison  Ficke, M eridel Le 
Sueur, F rederick M anfred , G eorge C ram  C ook, C arl V an 
V echten, H erbert Q uick, John  T ow ner Frederick , Paul C orey, 
Alice French, Jay S igm und , M acK inlay K antor, a n d  Phil Stong.
In the  N ovem ber 1991 issue  of Books at Iowa, Earl R ogers 
an n o ta ted  n inety -seven  titles of books w ith  an  Iow a City 
setting . M any w ere  by  w rite rs  w h o  h a d  b een  at the  Iow a 
W riters ' W orkshop  an d  w h o  u sed  th e ir years  a t th e  U niversity  
as the  se tting  for th e ir novels. Iow a a u th o rs  include  M ildred  
W irt, R obert W everka, W allace S tegner, Philip  R oth, Sasha 
N ew born , John  Leggett, L aurence D. Lafore, Paul C orey, M ax 
Allan C ollins, R.V. Cassill, C arm elita  C alderw ood  (H earst) a n d  
Jam es H earst, a n d  C lint Berryhill. The H ea rs t novel is Boneset­
ter's Brawl (1979), se t a t The U niversity  of Iow a H osp ita l w h ere  
H earst, a p a tien t, m et C alderw ood , a n u rse .
The A pril 1986 issue  of Books at Iowa h a d  W illiam  R oba's 
article on  Floyd Dell in  Iow a in  the  years from  1903 to  1928. Dell 
w as sixteen w h en  he cam e to D avenpo rt, tw en ty -o n e  w h e n  he 
left. Those w ere  significant years  for Dell, w ho , d esp ite  h is 
y ou th , m anaged  to im press M arilla F reem an , a local lib rarian  
w ho  encouraged  h im  to w rite . O th e rs  w h o  w ere  im p ressed  
included  H arry  H an sen , S usan  G laspell, C harles E. Banks a n d  
G eorge C ram  Cook, all d es tin ed  to  becom e w rite rs  w ith  n a ­
tional repu ta tions .
S tephen  W ilbers' The Iowa Writers' Workshop: Origins, Emer­
gence & Growth (1980) econom ically  traces the  W o rk sh o p 's  
h isto ry  from  the  days of W ilbur Schram m  to the  com ing of Paul 
Engle, its longtim e D irector, a n d  on  to th e  crisis of 1965 w hich  
led to several W orkshop  teachers ' d e p a rtu re s  from  the  U niver­
sity.
T hrough  the  years, Iow a au th o rs  have  received  recognition  
for single sh o rt stories o r poem s. For in stance , E dw ard  J.
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O 'B rien 's  Best Short Stories of 1931 and Yearbook of the American 
Short Story con ta ined  sh o rt stories by  M ildred  Fow ler Field, Jay 
S igm und , R aym ond  K resensky , Joseph ine  H erbst, W illiam 
Patrick M orrissey , Jam es S tevens, a n d  Leo W ard. In  the  Boston 
Transcript of O ctober 18, 1930, O 'B rien , referring  to the  w ork  of 
m id w este rn  sh o rt sto ry  w rite rs, su ggested  th a t the literary 
capito l of the  U n ited  S tates be m oved  from  N ew  York City to 
Iow a City, a suggestion  echoed  by  John  C ham berlain  in  1931 in 
The New Republic.
O n  O ctober 12, 1991, th e  D es M oines Public Library cele­
b ra ted  its 125th ann iv ersary  of service to Des M oines by 
assem bling  a g ro u p  of " Iow a a u th o rs"  for the  d a y —the first 
such  g a th e rin g  since 1914. A t least tw en ty -e igh t " Iow a au ­
th o rs"  a tte n d e d  a n d  each  read  a sh o rt passage  from  his or her 
w ork . N o t all of th ese  w ere  a u th o rs  of fiction or verse. N o one 
of th em  h as  a ttrac ted  a tten tio n  ou tside  of Iow a as previous 
Iow a a u th o rs  h a v e —M acK inlay K antor, H am lin  G arland , Paul 
Engle, H erb e rt Q uick, R uth  Suckow , Bess S treeter A ldrich, 
F loyd Dell, S usan  G laspell, Alice F rench, Frederick M anfred, 
W allace S tegner or Phil Stong.
In  conclusion , w hile  au th o rs  con tinue  to  u se  the  Iow a scene 
for verse , d ram a  an d  fiction, on ly  D avid  Rabe a n d  Frederick 
M anfred  am ong  living Iow a w rite rs  have  achieved  any  national 
s ta tus. A lth o u g h  Pau l E ng le 's  energ ies cam e to be devo ted  to 
the  Iow a W riters ' W orkshop  a n d  (w ith h is wife) the  In te rna ­
tional W riting  P rogram , h is rep u ta tio n  as an  " Iow a poe t"  
lingered  on , ev en  o v ersh ad o w in g  th e  rep u ta tio n  of C edar Falls 
poe t, Jam es H earst, w h o  co n tin u ed  to devo te  h is energ ies to 
poetry . Both W orkshops seem  likely to  e n d u re  as U niversity  of 
Iow a p ro g ram s, b u t th ey  m ay  n o t d raw  the  national an d  
in te rn a tio n a l a tten tio n  th ey  d id  u n d e r  E ngle 's  direction. In  any 
case, n e ith e r  W orkshop  h as  p ro d u ced  m uch  " Iow a L iteratu re" 
as I have  defined  i t—fiction a n d  verse  w ith  recognizable Iowa 
se ttings, characters a n d  them es.
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